
High Noon is a photographic series of high-resolution images, showing places under the influence of a 
pandemic. The title High Noon symbolises the rush hour of each particular place. 
 
The sequence is part of the [r]evolutionary, interactive and immersive exhibition concept You are 
here:@///cloud.cuckoo.land which is based on photographs in sizes up to 4x6 metres with its own 
soundscapes. 
 
The series, shot 2020 in Berlin, Frankfurt, Hamburg, Munich, London*, Rome, Venice and other 
locations, using methods of architectural, street or reportage photography, is an exploration of the 
loneliness of deserted places. Taken, also under the influence of a selfexperienced loneliness. 
Emptiness clears the view. High Noon therefore offers, far beyond the pandemic, impulses for an 
examination of architecture, history, society, urban planning, tourism, environment, traffic, economy and, 
in particular, the photographic medium itself, in the context of a digitalised time. 
 
With the first realised photograph of a completely empty multi-storey car park at Stuttgart Airport, at the 
end of March 2020, the theme was set. At the same time, it was to be assumed that many would assess 
the photographic possibilities through the shutdown just as historically, colleagues and of course 
potentially every mobile phone owner. In order not to generate the millionth similar image of a dystopian 
place, the sequence reflects not only well-known places but also very personal places with which the 
authors have a history. What fundamentally distinguishes the photographs from all other shutdown 
photographs, however, is that the circumstances and time of the photograph are not only made apparent 
through the image content, but additionally, methodically and conceptually, a reference to the shutdown 
caused by Covid-19 is worked into each image. 
 
This is done with the help of a "photographic virus" developed for this purpose, with which each picture 
is equally infected and which nevertheless shows itself differently in each picture. Last but not least, it 
is also symbolic of the tremor that the pandemic is leaving in society and the economy. 
 
The "photographic virus" also gives rise to the possibility of overcoming physical limits in photography, 
which exist, for example, in terms of sharpness – and of expanding visual habits and establishing new 
kinds of contexts within an image or of specifically directing the viewer's attention. This is done - despite 
all the seriousness of the subject - sometimes with humour, irony and a wink. The form the virus takes 
can have content-related and/or playful as well as creative reasons. 
 
 
* Due to travel restrictions in England (end of November 2020) and the mandatory 14-day quarantine for German citizens 
entering England, it was impossible to travel to London in person before the end of the second shutdown, in early December 
2020. Therefore, a special collaboration with the London-based photographer Horst A. Friedrichs arose out of necessity. His 
photographs of London were taken, after close consultation, with the same 100 megapixel medium format camera and setup. 
After receiving the RAW files, the works were developed and individually infected with the "photographic virus". 
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